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11.4.8 Historical Figures 
 

 
Figure 1: Leith & Bartlett, ‘Angarrack Flats’ ground floor plan, 1939.  Source: The Argus, 6 July 1939, 
State Library of Victoria. 

 

 
Figure 2: Leith & Bartlett, ‘Angarrack Flats’, perspective drawing, 1939.  Source: The Argus, 6 July 1939, State 
Library of Victoria.   
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Figure 3: B. Overend, ‘Cairo Flats’, Nicholson Street, Fitzroy, 1936.  Source: RVIA Journal, July 1936, p.95, in P. 
Goad, ‘Best Overend: Pioneer Modernist in Melbourne’, Fabrications, vol.6, 1995, p.111. 

 

 
 

Figure 4: Leith & Barlett, Illustration perspective of dwelling in Mornington, 1940.  Source: The Age, 30 January 
1940.   
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Figure 5: Burnham Flats, 2a Skene Street, 
Newtown, front elevation.  Source: David Rowe, 
March 2009. 

Figure 6: Burnham Flats, 2a Skene Street, 
Newtown, side (south) elevation.  Source: David 
Rowe. 

 

 
Figure 7: Flats, 272 Latrobe Terrace, Newtown, 
front elevation.  Source: David Rowe, March 2009. 

Figure 8: Flats, 272 Latrobe Terrace, Newtown, 
front & side (south) elevations.  Source: David 
Rowe, March 2009. 

 
 

11.4.9 Recent Photographs 
 

 
Photo 1: ‘Angarrack Flats’, 238 Latrobe Terrace, 
Geelong West.  Source: David Rowe, March 2009. 

Photo 2: ‘Angarrack Flats’, 238 Latrobe Terrace, 
Geelong West.  Source: David Rowe., March 
2009. 
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11.5 Dr Piper’s Residence 
 
Address: 240 Latrobe Terrace, Geelong West 
Construction Date: 1926 
Proposed Level of Significance: Local 
 

 
Former Residence, 240 Latrobe Terrace, Geelong West, 2001 

 
11.5.1 Statement of Significance 

The former residence at 240 Latrobe Terrace, Geelong West, has significance as a 
rare local and predominantly intact example of a substantial eclectic interwar Bungalow 
style.  It was designed by the local architect, Harold C. Trigg in 1926, and has a direct 
affinity with his earlier design of ‘White Lodge’, 21 Virginia Street, Newtown, built in 
1924 for Thomas Buchan, partner of the architectural firm of Laird and Buchan.  These 
designs were inspired by an eclectic range of stylistic influences, including the 
Federation era work of the Laird and Buchan practice, such as J.P.H. Baxter’s 
residence at 39 The Esplanade, Drumcondra, built in 1914-15.  The house at 240 
Latrobe Terrace was built for Dr James Piper (1884-1949), a local medical practitioner, 
who contributed much to the health and well-being of local residents as medical officer 
to the Geelong West Town Council during the interwar period.  He was influential in 
advocating for street tree planting schemes and the creation of parks in Geelong West 
(and in neighbouring suburbs) to provide for healthy spaces.  Piper’s other 
contributions to the community included being Honorary Pathologist at the Geelong 
Hospital in 1914-16 and President of the Geelong Football Club between 1923 and 
1926.  The former residence appears to be in good condition when viewed from the 
street. 
 
The former residence at 240 Latrobe Terrace is architecturally significant at a LOCAL 
level (AHC D.2, E.1).  It demonstrates original and locally-unusual design qualities of 
an eclectic interwar Bungalow style.  The composition of two storey hipped roof forms, 
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having wide eaves and a projecting central verandah and balcony supported by Tuscan 
columns and face brick piers, has a direct affinity with ‘White Lodge’, 21 Virginia Street, 
Newtown, designed by the same architect, Harold Trigg, although the origins of the 
composition has its roots in the Federation era work of the Laird and Buchan 
architectural practice.  Other intact or appropriate qualities include the rear single 
storey hipped roofed wings, face brick and rendered wall construction, terra cotta tile 
roof cladding, face brick chimneys with elongated pots, broad eaves, projecting flat-
roofed faceted bay window to the north, round-arched ground floor window openings, 
bank of timber framed box windows (with projecting hood) to the south, rendered 
parapeted side entrance (fronting Villamanta Street) with round-arched opening 
supported by vestigial pilasters and with a projecting flat-roofed hood, timber framed 
double hung window floor windows and the skillion dormer in the rear wing.   
 
The former residence at 240 Latrobe Terrace is historically significant at a LOCAL level 
(AHC A.4, H.1).  It is associated with Dr James Ernest Piper (1884-1949), original 
owner between 1926 until his death in 1949.  Piper was a local medical practitioner, 
being the Honorary Pathologist at the Geelong Hospital between 1914 and 1916.  It 
was especially his role as the medical officer to the Geelong West Town Council where 
he contributed much to improving local community life, including campaigning for the 
planting of street trees and the creation of parks to provide for healthier living to 
prevent the spread of disease.  His role as medical officer appears to have influenced 
the Geelong West Town Council in the establishment of Baker’s Oval (off Shannon 
Avenue) and Sparrow Park (corner of Hope and Elizabeth Streets).  As medical officer 
for the Shire of Corio, Piper advocated for similar healthy improvements in the suburbs 
neighbouring Geelong West.  Piper also contributed to community life as a long-serving 
Churchwarden and Vestryman of St. Paul’s Anglican Church, Latrobe Terrace, and as 
President of the Geelong Football Club between 1923 and 1926 (where he had also 
served as the Club’s medical officer).  The associations with the local architect, Harold 
Trigg, also contribute to the historical significance of the dwelling.  Piper’s residence 
represents one of a small number of substantial interwar dwellings designed by Trigg in 
the Geelong area in the 1920s.   
 
Overall, the former residence at 240 Latrobe Terrace, Geelong West, is of LOCAL 
significance.   
 

11.5.2 Description 
The former residence at 240 Latrobe Terrace, Geelong West, is set on an average-
sized allotment for properties fronting this part of Latrobe Terrace.  Situated at the 
north-west corner of Latrobe Terrace and Villamanta Street, the front yard is dominated 
by a mature tree.  The front is also characterised by perimeter garden beds, mature 
shrubbery and grassed areas.  There is no front fence.  On the southern boundary 
fronting Villamanta Street is a well-manicured hedge and high rendered wall.  The 
original rear yard has been converted into a concrete-paved car park, although there 
are some perimeter shrubbery and hedging.   
 
The two storey, face brick, interwar Bungalow styled dwelling is characterised by a 
broad hipped roof form that traverses the site, together with a central two storey 
verandah and balcony that project towards the front.  At the rear are single storey 
hipped roofed wings.  All of these roof forms are clad in terra cotta tiles.  Elongated 
face brick chimneys with decorative geometric tops and terra cotta pots adorn the 
roofline.  Broad overhangs are features of the eaves.   
 
An early feature of the design is the projecting front verandah portico.  It is supported 
by uninterrupted face brick piers and centrally-located rendered single storey Tuscan 
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columns above which is a vestigial entablature, face brick first floor piers and wide 
square first floor columns.  The balcony has introduced lightweight panelling and 
glazed infill.  The main entrance is situated under the projecting verandah and has an 
early glazed door and sidelights.  Flanking the central portico are round-arched window 
openings while on the north façade is a projected flat-roofed faceted bay window.  On 
the ground floor on the south façade is a round-arched opening with introduced window 
and an early timber framed boxed window arranged in a bank of three with a flat-roofed 
hood above.  The first floor windows to the two storey wing are timber framed and 
double hung. 
 
The rear single storey wing of the dwelling may have originally served as Dr Piper’s 
consulting rooms.  A rendered and parapeted entrance porch adjoins the rear wall of 
the main dwelling, and is characterised by vestigial pilasters supporting a blind round-
arched opening punctuated by a keystone.  Within the blind arch is a rendered shield.  
From the springing of the arch is an early bracketed flat-roofed hood.  The single storey 
wing has timber framed double hung and hopper sash windows, with a bank of three 
windows facing Villamanta Street. 
 
Other early features of the design include the rendered upper wall banding under the 
eaves of the whole dwelling, rendered stringcourse that separates the ground and first 
floor levels, and the skillion dormer on the rear wing, all of which appear to have been 
inspired by Federation-era construction.   
 

11.5.3 History 
History of Former Residence 
In 1924-25, Dr James Piper, medical practitioner, purchased two semi-detached 
Victorian dwellings at 240 Latrobe Terrace, Geelong West, from C.E. Pullin.1  In the 
following year, 1925-26, Piper leased the dwellings (then addressed as 246 and 248 
Latrobe Terrace) to Thomas Kilby, hairdresser, and Charles Bernard Shield, picture 
framer.2   
 
The leasing of the semi-detached dwellings was only to be a temporary measure.  In 
1926, Piper engaged the Geelong architect, Harold C. Trigg, to design a substantial 13-
roomed brick residence that was to replace the existing dwellings.3  Trigg called 
tenders for the new residence in the Geelong Advertiser on 17 July 1926.4  A building 
permit for the work was approved by the Geelong West Town Council on 24 August 
1926.5  The large brick residence appears to have been completed by 16 December 
1926, as an outline of the new building had been completed by the Geelong 
Waterworks and Sewerage Trust (Figure 1).  This outline shows the large dwelling with 
its central projecting verandah portico, rear wings and projecting faceted bay window 
on the north side. 
 
Throughout the 20th century, the Piper residence remained largely unchanged, apart 
from the glazing in of the first floor front balcony.  In recent times, the dwelling has 
become commercial offices and medical consulting rooms. 
 

                                                 
1  Geelong West Town Council Rate Book, 1924-25, Geelong Heritage Centre.  The semi-detached 

compositions of the Victorian dwellings are shown in the Geelong Waterworks & Sewerage Trust 
Fieldbook plan no. 121, p.20, c.1911, Barwon Water collection. 

2  Geelong West Rate Book, op.cit., 1925-26. 
3  Ibid., 1926-27 & Geelong Advertiser, 17 July 1926.   
4  Ibid. 
5  Geelong West Building Permit Register (1921-1926), 24 August 1926, Building Department 

Archives, City of Greater Geelong. 
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Dr James Ernest Piper, Original Owner 
Dr James Ernest Piper (Figure 2) was born in 1884.6  He played Victorian League 
Football for the Geelong Football Club in 1905 and then for 34 years he was the Club’s 
medical officer, having graduated as a medical practitioner from Ormond College, 
Melbourne, in 1912.7  He was placed in charge of a local Tuberculosis Clinic and then 
between 1914 and 1916 he became the Honorary Pathologist at the Geelong Hospital.8   
 
As a medical practitioner and particularly as the medical officer for the Geelong West 
Council during the interwar years, Piper contributed much to the improvement of the 
health of local residents.  In particular, he campaigned for tree planting schemes and 
the creation of parks, declaring that ‘the crowding together of people in enclosed 
buildings is the means by which most diseases are spread.’9  Piper’s efforts appear to 
have influenced the Geelong West Town Council as it resolved to establish Baker’s 
Oval off Shannon Avenue in 1929.10  In 1935, Sparrow Park was laid out at the north-
east corner of Hope and Elizabeth Streets, but by January 1936, Piper seems to have 
been disappointed in the lack of progress as he stated: 
 

The Council is to be congratulated on the improvement of the beach frontages, but 
what a pity it is that we cannot establish a park in the centre of the city, such as a 
site as Sparrow’s Paddock would be ideal.  Imagine what a breathing space it 
would be for children of future generations.11 

 
Such submissions appear to have assisted the completion of the Park and upon its 
official renaming in 1938, Piper proclaimed that in years to come the local citizens 
would ‘be glad to stroll along to Sparrow’s Park to get in the open air for a rest or a 
smoke.’12   
 
As well as being the medical officer in Geelong West, Piper had held this position for 
St. Augustine’s and St. Catherine’s Orphanages, and in the 1940s he took up the same 
position for the Shire of Corio.13  There he advocated similar healthful ‘Garden City’ 
principles as those he campaigned for at Geelong West: the creation of parks, gardens 
and reserves ‘to cater for 200 years into the future as well as a hospital and 
cemetery.’14  Locally in Geelong West, Piper also led an immunisation program against 
diphtheria in 1936.15   
 
Outside his medical work, Piper held a number of honorary positions.  He was a 
Churchwarden and Vestryman for 34 years at St. Paul’s Anglican Church in Latrobe 
Terrace, and he was President of the Geelong Football Club for four terms between 
1923 and 1926.16  Married to Nora, he lived at his residence at 240 Latrobe Terrace 
until his death in 1949.17   

                                                 
6  Victorian Births, Deaths and Marriages Index. 
7  C. Hutchinson (comp.), Cats’ tales: the Geelong Football Club, 1897-1983, Geelong Advertiser, 

Geelong, 1984 & Geelong Advertiser, 1 August 1912. 
8  J.E. McClelland, From infirmary to hospital: Geelong and District Hospital (Kitchener Memorial) 

1924 to 1966, The Geelong Hospital, Geelong, 1966, p.79. 
9  G. Seaton, The Ashby Story: A History of Geelong West, Geelong West City Council, 1978, 

p.207.   
10  Geelong Advertiser, 13 May 1929. 
11  Geelong West City Council Minutes, 15 January 1936, Geelong Heritage Centre.   
12  Seaton, op.cit., pp.207-208. 
13  I. Wynd, So Fine A Country: A History of the Shire of Corio, Shire of Corio, North Geelong, 1981, 

p.799. 
14  Ibid. 
15  Seaton, op.cit. 
16  Hutchinson, op.cit. 
17  Victorian Births, Deaths and Marriages Index. 
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Harold C. Trigg, Architect 
Little is known of Harold Charles Trigg’s early education and training, although it 
appears that he trained as an architect prior to the First World War, possibly with the 
Geelong architectural firm of Laird and Buchan.  On 20 July 1915, he joined the 22 
Infantry Battalion of the Australian Imperial Forces, embarking from Melbourne on 5 
January 1916.18  He returned to Australia on 14 January 1917.19   
 
Trigg’s occupation in the First World War Embarkation Roll for 1915 was listed as 
“apprentice”.  This suggests that Trigg was still serving his articles in architectural 
practice at this time.  In 1919, the Geelong Advertiser reported that Trigg was 
appointed a lecturer at the Gordon Institute of Technology,20 although this was to be 
short-lived as he had reportedly moved to Sydney in February where he was 
associated with Sir Charles Rosenthal, architect, formerly of Geelong.21   
 
Trigg soon returned to Geelong where he was employed by the firm of Laird and 
Buchan.  As Michael Page in An Architectural Apex outlines: 
 

The war ended with the wild revelries of Armistice Night 1918 and the young men 
started to come home again.  They included several Geelong architectural 
draughtsmen such as Harold Trigg, Norman Schefferle, Reginald Michael and 
William Page, who had abandoned their studies in order to serve in the armed 
forces.  Laird & Buchan, conscious of the need to help ‘returned men’ to fit back 
into the community as well as that of a post-war building boom, took on Trigg and 
Schefferle as full-timers and Michael and Page as part-timers while they continued 
their studies.22 

 
In 1922, Trigg sat the examination for admission to the Royal Institute of British 
Architects and the Geelong Advertiser reported that he was the first Geelong architect 
to do so.23  This may have been the impetus for Trigg’s employer, Thomas Buchan, to 
commission him to design a new home for the Buchan family in Virginia Street in 
1924.24  This appears to have begun Trigg’s reputation as a designer of larger 
residences and may have given him confidence to commence architectural practice on 
his own account as by May 1924 he called tenders for a petroleum store in Cummings 
Place, Geelong, under his own name.25  In 1925 his works included a portion of the 
three storey reconstruction of “The Albert” in Malop Street, and three dwellings in The 
Esplanade, Drumcondra, Nantes Street, Newtown, and Noble Street, Newtown, for 
W.F. Gough, Dr Pillow and A. Meakin respectively.26  Further commissions for 
substantial homes followed in 1926, with the design of Dr Piper’s residence and St. 
John’s Vicarage, Albert Street, Geelong West.27   
 

                                                 
18  ‘Harold Charles Trigg’, First World War Embarkation Roll, 5 January 1916, Australian War 

Memorial website, Canberra. 
19  First World War Nominal Roll, 53-025, Australian War Memorial website, Canberra. 
20  Geelong Advertiser, 5 November 1919. 
21  Ibid., 13 February 1920. 
22  M. Page, An Architectural Apex, Buchan Laird International Pty Ltd, South Yarra, 1990, p.12. 
23  Geelong Advertiser, 11 March 1922. 
24  Page, op.cit., pp.12-13. 
25  Geelong City Building Permit Register (1910-1940), 20 May 1924, Building Department archives, 

City of Greater Geelong. 
26  Newtown City & Geelong West City Building Permit Registers, op.cit. 
27  Geelong Advertiser, 17 July & 28 November 1926. 
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Trigg continued to practice in Geelong during the next few years but in 1928 he moved 
to Perth, Western Australia, where he was appointed Associate Chief Architect of the 
Public Works Department.28   
 

11.5.4 Comparative Analysis 
Interwar Bungalow: Stylistic Background 
The ensuing years after the First World War in the 1920s and 1930s witnessed new 
developments in architectural design and philosophy that were subject to a complex 
pattern of influences.  One well-established and influential movement was the English 
Arts and Crafts Movement advocated by William Morris from the 1860s, whereby 
architects needed to be “truthful to the materials used”, necessitating the incorporation 
of picturesque designs often with rustic and/or well finished timber details, fireplaces, 
window bays and other homely features.  The complex architectural influences 
emanated from several places, but especially from the Arts and Crafts “Garden City” 
architecture in Britain, American Colonial and Californian Bungalow design, Spanish 
Mission Revival architecture of the U.S.A., and from Colonial Georgian buildings in 
N.S.W. and Tasmania.   

 
In The Californian Bungalow in Australia, Graeme Butler asserts that an interpretation 
of traditional Indian Bungalow and Federation Bungalow designs could be identified in 
interwar dwellings composed of hipped roofs with central porches having Greek revival 
detail.  Of the former he states: 
 
Bungalows with a high hipped roof and a central entry porch, often with Tuscan order 
columns, resembled closely the English tea planters’ bungalows of the early 19th 
century in India and Ceylon … The use of Greek Revival detail, inside and outside, 
parallels with both the Greek revival, seen mainly in Australia[n] commercial buildings 
of the 1920s, and the same motifs used in Regency England.29 
 
The popularisation of Georgian Revival design – and particularly simple hipped forms, 
terra cotta tiled roofs, and formal porches supported by slim and tall Tuscan columns30 
– emanated from the Australian architect, Hardy Wilson.  In 1919 he exhibited several 
drawings on the subject and produced a publication for the Royal Victorian Institute of 
Architects Journal.31   
 
Probably the most direct influence on the design of 240 Latrobe Terrace came from the 
local Federation era work of the Laird and Buchan architectural practice, when Trigg 
appears to have been serving his articles.  The design of a substantial Edwardian 
Bungalow for J.P.H. Baxter at 39 The Esplanade, Drumcondra in 1914-1532 (Figure 3), 
was characterised by steeply pitched hipped roof forms, having a projecting two storey 
central hipped portico supported on the ground floor by brick piers and slender timber 
Tuscan posts arranged in groups of three, and flanking single storey hipped roofs (with 
more elevated roof forms centrally located at the rear).  Even the face red brick wall 
construction with rendered banding under the eaves of this and other Federation era 
designs by Laird and Buchan seems to have been the origins of Trigg’s use of similar 
materials for the design of 240 Latrobe Terrace.  Of the Laird and Buchan firm’s 

                                                 
28  Ibid., 3 November 1928. 
29  G. Butler, The Californian Bungalow in Australia, Lothian Books, Port Melbourne, 1992, p.5.   
30  P. Cuffley, Australian Houses of the Twenties and Thirties, The Five Mile Press, Noble Park, 2nd 

edn., 1989, pp.75-76. 
31  D. Rowe, ‘Building a National Image: The Architecture of John Smith Murdoch, Australia’s First 

Commonwealth Government Architect’, PhD Architecture Thesis, Deakin University, 1997, p.181. 
32  Aitken, Honman & Huddle, ‘City of Geelong West Urban Conservation Study’, prepared for the 

City of Geelong West, 1986.   
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interwar work, ‘Grantham’, 13-15 Retreat Road, Newtown, designed by Angus Laird in 
1920-21 and built in concrete,33 draws more noticeably on Indian Bungalow origins34 
and features a projecting two storey gambrel-roofed entrance portico with upstairs 
sleep-out.  This and other early interwar dwellings by the Laird and Buchan practice 
appear to have further informed Trigg’s design approach.   
 
Other Similarly-Designed Dwellings by Harold Trigg 
Direct inspiration for the design of Dr Piper’s residence at 240 Latrobe Terrace 
probably emanated from Trigg’s design of Thomas Buchan’s substantial residence 
‘White Lodge’ at 21 Virginia Street (Figure 4).  Built in 1924 of Mount Gambier stone,35 
the triple-fronted dwelling features a projecting double storey hipped roof portico 
supported by uninterrupted Tuscan columns.  The terra cotta tiled hipped roof forms, 
projecting two storey neo-Greek portico and the broad eaves are especially those 
features that appear to have been translated in the design at 240 Latrobe Terrace.  
However the limestone wall construction gives ‘White Lodge’ a more imposing 
appearance. 
 
No other interwar dwellings of similar design to ‘White Lodge’ and Dr Piper’s residence 
have been identified in the Greater Geelong municipality.   
 
Other Interwar Dwellings by Harold Trigg 
Other known interwar residential designs by Harold Trigg differed to that of Dr Piper’s 
residence.  He is known to have designed the following: 
 

• Residence, 65 The Esplanade, Drumcondra, built in 1925 for W.F. Gough36 
(Figure 5). 

• St. John’s Vicarage, 121 Albert Street, built in 1926 for St. John’s Anglican 
Church37 (Figure 6). 

 
Both these dwellings feature steeply-pitched gable roof, notable attic gables and 
projecting central entrance porticos with unroofed balconies above.  Inspiration for 
these designs appears to have derived from the popular Arts and architecture in Britain 
and Californian Bungalow design, and from the Federation era designs of the local 
Laird and Buchan architectural practice.   
 

11.5.5 Condition 
The former residence appears to be in good condition when viewed from the street.  
 

11.5.6 Integrity 
Predominantly intact.  The most noticeable change is the introduced infill in the front 
first floor balcony.   
 

                                                 
33  Context Pty Ltd in association with B. Stafford, R. Peterson & C. Kellaway, ‘City of Newtown 

Urban Conservation Study’, prepared for the City of Newtown, 1991, vol.3. 
34  Graeme Butler, op.cit., p.60, describes ‘Grantham’ as a ‘massive Indian-style Bungalow.’ 
35  Context Pty Ltd in association with B. Stafford, R. Peterson & C. Kellaway, ‘City of Newtown 

Urban Conservation Study’, prepared for the City of Newtown, 1991, vol.3. 
36  Geelong Advertiser, 11 November 1925. 
37  Ibid., 28 November 1926. 
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11.5.7 Recommendations 
Heritage Overlay Schedule Controls 

External Paint Controls:   Yes 
Internal Alteration Controls:  No  
Tree Controls:     No  
Outbuildings and/or Fences:  No 
Prohibited Uses May Be Permitted: Yes 
 

Extent of Heritage Overlay  
It is recommended that the heritage overlay apply to the whole site. 
 

11.5.8 Historical Figures 
 

 
Figure 1: Geelong Waterworks and Sewerage Trust Fieldbook plan, no. 287, p.23, 15 December 1926.  Source:  
Barwon Water collection. 
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Figure 2: The Geelong Hospital Medical Group in 1924, with Dr James Piper standing (second from left).  Source: 
J.E. McClelland, From infirmary to hospital.   
 

 
Figure 3: Residence, 39 The Esplanade, Drumcondra, built in 1914-15 for J.P.H. Baxter to a design by Laird and 
Buchan, 1986.  Source: Aitken, Honman & Huddle, ‘City of Geelong West Urban Conservation Study’, 1986. 
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Figure 4: ‘White Lodge’, 21 Virginia Street, c.1990.  Source: M. Page, An Architectural Apex, p.22d. 
 

 
Figure 5: Residence, 65 The Esplanade, Drumcondra, 1986.  Source: Aitken, Honman & Huddle, ‘City of Geelong 
West Urban Conservation Study’, 1986.   
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Figure 6: Former St. John’s Vicarage, 121 Albert Street, 2009.  Source: David Rowe. 
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11.5.9 Recent Photographs 
 

 

 
Photo 1: Former Residence, 240 Latrobe Terrace, 
from the south-west.  Source: David Rowe, March 
2009. 

Photo 2: Former Residence, 240 Latrobe 
Terrace, from the south.  Source: David Rowe. 
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11.6 ‘Narbethong’ 
 
Address: 242 Latrobe Terrace, Geelong 
Construction Date: 1934 
Proposed Level of Significance: Local 
 

 
‘Narbethong’, 242 Latrobe Terrace, Geelong West, March 2009 

 
11.6.1 Statement of Significance 

‘Narbethong’, 242 Latrobe Terrace, has significance as a locally unique, substantial 
and predominantly intact example of an interwar Old English style in Geelong West.  
Built in 1934 for Geelong Hospital’s first and only Honorary Ear, Eye, Nose and Throat 
Specialist between 1925 and 1966, Dr Harold Rupert Hyett and his wife, Lois (whose 
training was in the visual arts), ‘Narbethong’ was designed by the well-known 
Melbourne architect, Marcus Barlow.  The contextually unusual composition has 
French Provincial origins as outlined in other similar dwelling designs in The Australian 
Home Beautiful in the 1920s and 1930s, where a select number of dwellings were 
designed with L-shaped plans and round corner towers as part of an eclectic Old 
English design idiom.  The emphasis on Arts and Crafts philosophy as part of this idiom 
is shown in the romantic and homely construction and detailing, including the clinker 
brick wall construction, glazed terra cotta tiled picturesque roof, medieval-like chimneys 
and corner tower with candle snuffer roof, entrance porch and projecting balcony.  The 
rural-like setting afforded the suburban dwelling, as revealed in the gravelled drive and 
mature gum tree at the front, also contribute to the significance of the place, as does 
the front and side brick boundary fencing.  ‘Narbethong’ was constructed by the 
successful local builder, George Neunhoffer, long-serving Geelong West Councillor 
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and Mayor between 1942 and 1944.  The dwelling appears to be in good condition 
when viewed from the street.   
 
‘Narbethong’, 242 Latrobe Terrace, is architecturally significant at a LOCAL level (AHC 
E.1, D.2).  It demonstrates original design qualities of a French Provincial-inspired 
interwar Old English style, being a rare example in Geelong West and the Greater 
Geelong municipality.  These qualities include the asymmetrical and picturesque two 
storey composition comprised of hipped roof forms (including the elongated wing that 
projects on the diagonal towards the Latrobe Terrace and Villamanta Street corner), 
and the round tower with candle snuffer roof that constitutes the main entrance porch.  
Other intact or appropriate qualities include the hipped roof single storey wing that 
projects at the front, rear flat roofed wing with deck above, unpainted clinker brick wall 
construction, glazed terra cotta tile roof cladding, medieval-like brick chimneys with 
terra cotta pots, broad eaves, rendered main entrance door surround with vestigial 
pilasters and a segmentally-arched opening, solid timber front door, bracketed lantern 
light over the front door, first floor projecting balcony and balustrade, glazed brick 
window surrounds and voussoirs with rendered keystones, projecting label moulds, 
timber framed double hung windows with eight-paned upper sashes and the two 
ground floor garage door openings on the north elevation.  The gravelled driveway and 
mature gum tree at the front contribute to the rural-like character of the front yard within 
its greater suburban setting.  Also contributing to the aesthetic significance of the place 
are the low brick fences on the Latrobe Terrace and Villamanta Street boundaries.   
 
‘Narbethong’, 242 Latrobe Terrace, is historically significant at a LOCAL level (AHC 
A.4, H.1).  It is associated with prestigious residential development in this part of 
Latrobe Terrace during the interwar period.  In particular, ‘Narbethong’ has important 
historical associations with the original owners, Dr Harold Rupert Hyett and his wife, 
Lois, who had the dwelling constructed in 1934.  Dr Hyett was the first and only 
Honorary Ear, Eye, Nose and Throat Specialist at the Geelong Hospital between 1925 
and 1966, while Lois Hyett was trained in visual arts and contributed to local charities, 
including the Red Cross and Geelong Free Kindergarten.  ‘Narbethong’ also has 
associations with the notable Melbourne architect, Marcus Barlow, and with the 
successful local builder, George Neunhoffer, long-time Geelong West Town Councillor 
and Mayor between 1942 and 1944. 
 
Overall, ‘Narbethong’, 242 Latrobe Terrace, Geelong West, is of LOCAL significance.   
 

11.6.2 Description 
‘Narbethong’ at 242 Latrobe Terrace, Geelong West, is set on a contextually large 
allotment for the area, at the north-west corner of Latrobe Terrace and Villamanta 
Street.  The building has a modest front setback comprising a curved gravelled 
driveway and perimeter garden beds.  Different species of creeper cover portions of the 
main facades.  A mature gum tree is situated at the front, with another tree near the 
north-east corner.  The low solid brick fences along the Latrobe Terrace and Villamanta 
Street boundaries appear to be early.  The rear boundary fencing fronting Villamanta 
Street, with its brick retaining wall and black painted metal palisade fence, appears to 
have been introduced.  At the rear is a substantial open grassed yard.   
 
The asymmetrical, two storey, clinker brick, interwar Old English styled dwelling is 
characterised by a picturesque composition of hipped roof forms, with an elongated 
wing that projects on the diagonal towards the Latrobe Terrace and Villamanta Street 
corner.  At the junction of these main roofs (which form a stylised L plan when viewed 
from the front) is a round tower (with candle snuffer roof surmounted by a finial), 
comprising the main entrance porch.  The picturesque composition at the front is 
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further emphasised by the projecting single storey hipped wing to the south, while on 
the north side towards the rear is a projecting flat roof with open deck above.  Flanking 
the early two storey hipped wing at the rear are two introduced flat roofed single storey 
wings.  Apart from these flat roofed wings, the roof forms are clad in glazed terra cotta 
tiles.  Several notable and elongated clinker brick medieval-like chimneys with terra 
cotta pots adorn the roofline.  Broad overhangs are features of the eaves. 
 
The main entrance in the tower at the front is emphasised by rendered door surrounds 
having vestigial pilasters and a segmentally-arched opening.  The solid timber door 
features eight incised octagonal panels.  Above the door opening is a projecting lantern 
light.  The corner tower is further accentuated by the projecting first floor balcony with a 
rendered balustrade.   
 
Other early features of the design include the two round first floor windows at the 
southern end having glazed brick surrounds and rendered keystones, rectangular first 
floor window openings with glazed brick voussoirs and rendered keystones, projecting 
rendered ground floor label moulds supported by rendered keystones and the timber 
framed double hung windows with eight-paned upper sashes.   On the north side the 
two garage door openings appear to be early, as are the window and door openings to 
the flat-roofed corner bay.   
 

11.6.3 History 
History of ‘Narbethong’ 
The site at 242 Latrobe Terrace, Geelong West, comprises allotments 1-3 of James 
Austin’s Geelong Town Properties subdivision plan of 31 October 1889.1  By 1902, 
these allotments, together with the remaining lots to Aberdeen Street (fronting Latrobe 
Terrace) had been sold to Dr Thomas Kennedy, surgeon and honorary medical officer 
at Geelong Hospital.2  He built ‘Currabeg House’ at the corner of Aberdeen and Latrobe 
Terrace at this time.3  Several prestigious dwellings were to be constructed to the north 
of ‘Currabeg House’ fronting Latrobe Terrace during the Victorian, Federation and 
interwar eras.   
 
In 1933-34, the northern-most allotments of Kennedy’s land at the corner of Latrobe 
Terrace and Villamanta Street were sold to Dr Harold Rupert Hyett and his wife, Lois 
(nee Chandler).4  They engaged the prominent Melbourne architect, Marcus Barlow, to 
design the existing 16-roomed two storey brick dwelling soon after.5  A building permit 
was approved for the construction of the house on 23 June 1934.6  The work was 
carried out by the local builder, George Neunhoffer at the estimated substantial cost of 
£5,000.7  An outline of the picturesque nature of the dwelling is shown on the Geelong 
Waterworks & Sewerage Trust  Plan of Drainage no. 9739 (Figure 1) for 1962.8   

                                                 
1  Subdivision of Geelong Town Properties Being The Yorick Club & Argyle Grounds, Etc., 31 

October 1889.  Source: Geelong Heritage Centre Maps, Plans & Sale Notices, GRS2030.   
2  J. Smith, The Cyclopedia of Victoria, vol.2, The Cyclopedia Co., Melbourne, 1904, pp.443-444. 
3  Aitken, Honman & Huddle, ‘City of Geelong West Urban Conservation Study’, vol.2, prepared for 

the City of Geelong West, 1986. 
4  See Geelong West Rate Book, 1933-34, Geelong Heritage Centre & G. Seaton, The Ashby Story: 

A History of Geelong West, Geelong West City Council, 1978, p.255.   
5  Barlow advertised for tenders for the construction of ‘Narbethong’ in the Geelong Advertiser on 26 

May 1934.  The size of the proposed dwelling was described in the Geelong West Rate Books, 
op.cit. 

6  Geelong West Building Permit Register, 23 June 1934, Building Department archives, City of 
Greater Geelong. 

7  Ibid. 
8  Most of the outline of the dwelling appears to date from 1934, having been used as part of an 

amendment in 1962.  The Plan of Drainage is from the Barwon Water collection.   
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The southern-most portion of ‘Narbethong’ is shown in an aerial photograph dated 
1936 (Figure 2).  Little change appears to have occurred to the exterior of the dwelling 
throughout the 20th century.  Although by 1962 when the property was owned by E.W. 
Tinney, two flat roofed wings had been added at the rear,9 possibly as early as the 
1940s.  In more recent times the dwelling has been used for commercial offices.   
 
Harold Rupert and Lois Hyett, Original Owners 
Dr Harold Rupert Hyett (known as Rupert) (Figure 3) was born in Bendigo in 1873, the 
son of Barkly Hyett, lawyer.10  Little has been ascertained of Dr Hyett’s education and 
training.  By 1922, Hyett (who married Lois Chandler about this time) was residing in 
Aberdeen Street and practising medicine in Geelong.11  In 1925 he was appointed the 
Geelong Hospital’s first and only Honorary Ear, Eye, Nose and Throat Specialist, a 
position he held until 1966.12  His specialist appointment is briefly outlined by John 
McClelland in From Infirmary to Hospital: Geelong and District Hospital as follows: 
 

There was little thought of specialisation among the medical practitioners of 1925 
who treated hospital patients; they were generally regarded as competent to cover 
all areas of medical clinical practice.  The first specialist posts were created in 1925 
and included that of ‘oculist’, or ear, eye, nose and throat specialist as it would 
subsequently be known, and Dr Rupert Hyett was appointed.13   

 
Importantly, Dr Hyett was also only one of two Geelong practitioners to become a 
Fellow of the Royal Australasian College of Surgeons.14  He died in 1973.15 
 
Dr Hyett’s wife, Lois, was also born in Bendigo and educated in Ballarat where she 
attended art school.  According to Gladys Seaton in The Ashby Story, Lois Hyett was a 
pupil of Harold Herbert in Ballarat.  Chandler’s interest in the arts may have emanated 
from her father, William Henry Chandler, Ballarat architect.16  From 1896, Chandler 
designed extensive alterations and additions to Barkly Hyett’s home, ‘The Eyrie’, in 
Bendigo,17 and it may have been from this commission where Rupert Hyett and Lois 
Chandler were brought together.  With her husband, Rupert, Lois came to Geelong in 
c.1922.  There, she became a member of the Red Cross and a member of the Geelong 
Free Kindergarten, being President in 1933 and 1935.18  In the 1950s and 1960s, she 
attended painting schools in Cornwall, England.19   
 
Marcus Barlow, Architect 
Marcus Barlow established a successful architectural practice, producing a number of 
buildings in a Colonial mode in the 1920s as part of the firm of Barlow and Hawkins, 
                                                 
9  The exact date that E.W. Tinney acquired the property has not been ascertained.   
10  Victorian Births, Deaths and Marriages Indexes.  Hyett and Chandler family trees prepared by 

Pam Jennings, Authentic Heritage Services Pty Ltd, March 2009.   
11  Geelong West Building Permit Register, op.cit., 20 April 1922. 
12  J.E. McClelland, From infirmary to hospital: Geelong and District Hospital (Kitchener Memorial) 

1924 to 1966, The Geelong Hospital, Geelong, 1966, p.79, 81, 153.   
13  Ibid., p.79. 
14  Ibid., p.81. 
15  Victorian Births Deaths & Marriages Indexes. 
16  Jennings, op.cit. 
17  ‘The Eyrie’, 18 Reginald Street, Quarry Hill, Bendigo, H556, Victorian Heritage Database online, 

March 2009. 
18  It is known that Mrs Hyett was a volunteer with the Red Cross during the Second World War, as 

she was identified in a Geelong Advertiser newspaper article on 28 September 1943.  For further 
details, see P. Begg, Geelong – The First 150 Years, The Geelong Advertiser Pty Ltd, Geelong, 
1990.  Mrs Hyett was identified as President of the Geelong Free Kindergarten in the Geelong 
Advertiser on 23 September 1933 and 3 August 1935.   

19  Seaton, op.cit. 
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most of which being the product of Hawkins’ work20.  Barlow’s design idiom was largely 
Arts and Crafts Bungalows at this time.  In the late 1920s, Barlow set up practice on his 
own account, and moved towards designing commercial buildings in Neo-Gothic and 
Jazz Moderne styles, his most well-known exemplar being The Manchester Unity 
Building, Swanston Street, built in 1929.21  Although never visiting America, Barlow 
‘was a devotee of American architectural magazines’,22 and it may have been from 
these sources where inspiration for his English Domestic Revival designs for houses in 
the early 1930s originated.23   
 
George Neunhoffer, Builder 
George Neunhoffer was a well-known local builder, responsible for the construction of 
numerous dwellings in Geelong West, Newtown and central Geelong during the 
interwar period.24  Neunhoffer was the second-longest serving Councillor on the 
Geelong West Town Council between 1927 and 1960, serving as Mayor during the war 
years of the Second World War between 1942 and 1944.25 
 

11.6.4 Comparative Analysis 
Interwar Old English: Stylistic Background 
Through The Australian Home Beautiful and other similar publications in the 1920s and 
early 1930s, a range of honest and romantic adaptations of Old English, Tudoresque 
and Vernacular Revival styles, based on the British traditions and contemporary 
American interpretations, were widely promoted and which became highly popular and 
influential.26  While broadly eclectic in design and detail, these dwellings became an 
identified architectural brand favoured by the nouveaux riche.27  The use of eclectic 
detailing (often based on Arts and Crafts philosophy), picturesque tiled roof outlines, 
clinker brick construction, and other homely effects combined to produce the desired 
‘Old English’ outcome.  As Peter Cuffley in Australian Houses of the Twenties and 
Thirties asserts: 
 

It becomes obvious that interpretations are varied and often depend on people’s 
notion of how things have been or ought to be.  In the ‘20s, Tudor style houses in 
Australia’s suburbs would typically have wide eaves and lots of mock half-
timbering; by the mid ‘30s they were likely to have virtually flush eaves and 
combinations of stucco and brickwork or just brickwork for the walls.  The use of a 
tapestry brick trim in a slightly irregular pattern around the arch of ‘Tudor’ entrance 
porches was seen as rustic but would have baffled the craftsmen of the late Middle 
Ages.  Ancient bricks tend to be low-fired with a soft natural texture; in ‘30s style 
Tudoresque the hard brick reigned supreme.  A 1932 description states the case: 
‘The house is built of a semi-glazed brick, with an embossed pattern.  Agreeable 

                                                 
20  Nigel Lewis Richard Aitken Pty Ltd in association with the Malvern Historical Society Inc., ‘City of 

Malvern Heritage Study’, prepared for the City of Malvern, June 1992, p.25. 
21  The Age newspaper, 8 September 1930 in M. Lewis (ed.), The Australian Architectural Index, 

revd. edn., The University of Melbourne, Carlton, 2000. 
22  Nigel Lewis et.al., op.cit. 
23  Peter Cuffley in Australian Houses of the Twenties & Thirties, The Five Mile Press, Noble Park, 

2nd edn., 1989, p.127, states that ‘There is a strong possibility that photographs and drawings for 
American interpretations of English styles were a major influence in this [Tudor or Old English 
styled] trend.’   

24  See Permit Registers for Geelong West, Geelong and Newtown, 1920-1940, Building Department 
archives, City of Greater Geelong. 

25  Seaton, op.cit., p.118. 
26  Cuffley, op.cit., p.108, 113-114. 
27  R. Apperly, R. Irving & P. Reynolds, A Pictorial Guide to Identifying Australian Architecture, Angus 

& Robertson, North Ryde, 1989, p.202, states that ‘In his light-hearted but penetrating analysis of 
contemporary styles in the England of the 1930s, Osbert Lancaster in word and cartoon coined 
and popularised the catchphrase ‘Stockbroker’s Tudor’ to identify a brand of brashly eclectic 
domestic architecture favoured by nouveaux riches who (of course) knew no better.’   
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effects of antiquity are introduced at corners and on chimneys by the discreet use 
of corbals [sic.], heelers, and tapestry bricks.  There is a veritable outbreak of 
heelers round the front door to excellent effect.’28 

 
The composition, character and appearance bestowed to ‘Narbethong’ were based on 
more unusual architectural origins.  The stylised French Provincial mode, with its roots 
in the old farmhouses of Brittany – and particularly the L-shaped plan with a tower set 
in the angle of the L and featuring a candle snuffer roof – was the inspiration for 
‘Narbethong’.  Just two years before ‘Narbethong’ was constructed, The Australian 
Home Beautiful in November 1932 published an article by Esme Johnston entitled ‘Old 
Brittany to New England’.  It featured Charles Hollinshed’s French Provincial-inspired 
Old English styled design of ‘Littlecroft’ (Figure 4), which had been built in Caulfield in 
1928 for Thomas Mitchell.29  Although ‘Narbethong’ was designed with hipped roof 
forms and probably set on a smaller allotment, the general composition and some of 
the detailing have an affinity with ‘Littlecroft’.  The design of the latter was described by 
Johnstone in 1932 as follows: 
 

Mr Mitchell’s house is built in the rambling grounds of another house; a house of an 
earlier period, the English gables of which peer through the tops of a thicket of 
native shrubbery and trees.  This forms an excellent wilderness background 
entirely in keeping with the character of the Brittany farm-house type of dwelling. 
 
The curious thing about this house is the fact that, although it faces a suburban 
street and it is indeed a suburban home, it yet retains its typical air of rural 
sophistication – typically French, typically the product of the old-world countryside 
and typically charming. 
 
Imagine an L standing on its head – if, indeed, an L could be so undignified – and 
you have the ground plan of “Littlecroft.”  In the angle of the L is a circular tower, 
which runs up from the flagged terrace to beyond the ridge.  The entrance door is 
let into this tower.  Semi-circular brick steps lead up to it.  The heavy oak door has 
a blown-glass grille in its upper panelling.  An antique lantern sheds it light from 
above, and on either side are heavy diamond-paned leadlight casements.  The 
windows throughout the house are casements, all diamond-paned in heavy 
leadlight.30   

 
A number of other French Provincial exemplars were designed by well-known 
Melbourne architects in the late 1920s and in the 1930s.  In 1929, Keith Cheetham 
designed an L-shaped dwelling which also featured in The Australian Home Beautiful31 
(Figure 5).  Also L-shaped in plan, it had a two storey hipped roof wing and a single 
storey gabled wing, and the identifying circular tower in the corner.  Cuffley further 
indicates that by the 1930s, a smaller-scale version of the style had been reproduced 
by the Unity Home Construction Company, with the construction of a single storey brick 
dwelling in Union Road, Balwyn.32 
 
While the actual origins between this less common brand of Old English design and 
‘Narbethong’ have not been ascertained, Lois Hyett may have been a key influence on 
establishing the design brief for the architect, Marcus Barlow.  Given her interest and 
experience in the visual arts, the popularity of adapting English Domestic Revival styles 
in the 1930s could well have been known to her.  Her former art teacher, Harold 
                                                 
28  Cuffley, op.cit., p.128. 
29  Ibid. 
30  E. Johnstone, ‘Old Brittany to New England’ in The Australian Home Beautiful, 1 November 1932, 

pp.11-13, State Library of Victoria.   
31  Cuffley, op.cit., p.131. 
32  Ibid. 



Ashby Heritage Review Stage 2, Draft, July 2009  Section 11: Individual Citations 

   
Dr David Rowe: Authentic Heritage Services Pty Ltd & Wendy Jacobs: Architect & Heritage Consultant 388 

Herbert, for example, had prepared an article for the Art in Australia journal on the 
English domestic work of the Melbourne architect, Robert Bell Hamilton in 1934,33 
when ‘Narbethong’ was under construction.  His article touched on the ‘comfort and 
romance’ of Old English and Tudoreseque designs, love of handicrafts and the ‘truly 
delightful’ homes of Toorak.34   
 
Other Old English Styled Dwellings in Geelong West 
No other substantial two storey Old English styled dwellings were constructed in 
Geelong West during the interwar period, and especially no other dwelling with French 
Provincial influences.  Other local Old English examples are mainly considerably 
smaller in scale and of more conventional design, built largely for the working class 
with gabled roof forms.  They include:35 
 

• Residence, 162 Aberdeen Street, built 1939. 
• Residence, 178 Albert Street, built 1951. 
• Residence, 21 Clarence Street, built 1954. 
• Residence, 7 Coquette Street, built 1941-42. 
• Residence, 25 Coquette Street, built 1947-48. 
• Residence, 213 Pakington Street, built 1936-37. 

 
Other Old English Styled Dwellings in Greater Geelong 
No other substantial interwar Old English styled dwelling of the same composition has 
been identified within the City of Greater Geelong.  Those large and notable Old 
English dwellings that are known to survive are of different composition, featuring 
gabled roof forms and projecting window bays, although their crafted detailing and 
construction have an affinity with ‘Narbethong’.  These dwellings include: 
 

• ‘Garrill’, 46 Roebuck Street, Newtown, built in 1927 for Charles Smith, owner and 
manager of a fellmongery.36 

• ‘Thuruna’, 17 Bell Parade, Drumcondra, built in c.1940.  The design closely 
resembles the standard State Savings Bank Design C.F.4.37   

• ‘Aaron’, 29 The Esplanade, built in 1937 for J. Spencer Nall.38 
 

11.6.5 Condition 
Generally, when viewed from the street, the building appears to be in good condition.  
However, the creeper growth over different parts may be impacting the brickwork as 
well as blocking the gutters.   
 

11.6.6 Integrity 
Predominantly intact.  The only noticeable external change is the single storey flat-
roofed additions at the rear.   
 

                                                 
33  H.B. Herbert, ‘Robert Bell Hamilton’ in Art in Australia, 15 August, 1934, pp.74-86, State Library of 

Victoria. 
34  Ibid. 
35  See Datasheets in Volume 2 of this study for further details and sources. 
36  R. Peterson, ‘Newtown Urban Conservation Study C Citations’, prepared for the City of Greater 

Geelong, 1997, vol. 5b. 
37  Honman, et.al., op.cit. 
38  Ibid. 
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11.6.7 Recommendations 
Heritage Overlay Schedule Controls 

External Paint Controls:   Yes 
Internal Alteration Controls:  No  
Tree Controls:     Yes – front gum tree  
Outbuildings and/or Fences:  No 
Prohibited Uses May Be Permitted: Yes 
 

Extent of Heritage Overlay  
It is recommended that the heritage overlay apply to the whole site. 
 

11.6.8 Historical Figures 
 

 
Figure 1: Geelong Waterworks and Sewerage Trust Plan of Drainage GW 9739, amended 15 January 1962.  
Source:  Barwon Water collection. 
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Figure 2: Charles Pratt, Aerial view of intersection of Aberdeen & Ryrie Streets & Latrobe Terrace, November 1936, 
showing southern portion of ‘Narbethong’ in the lower left corner.  Source: La Trobe Picture collection, State Library 
of Victoria, image no. ai000850. 
 

 
Figure 3: The Geelong Hospital Medical Group in 1924, with H. Rupert Hyett standing (second from right).  Source: 
J.E. McClelland, From infirmary to hospital.   
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Figure 4: ‘Littlecroft’, Caulfield.  Source: E. Johnstone, ‘Old Brittany to New England’ in The Australian Home 
Beautiful, 1 November 1932, p.11, State Library of Victoria.   
 

 
Figure 5: Keith Cheetham, Residence in Union Road, Balwyn.  Source: The Australian Home Beautiful, August 
1929, in P. Cuffley, Australian Houses of the Twenties & Thirties, p.131.   
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11.6.9 Recent Photographs 
 

 

 
Photo 1: ‘Narbethong’ from the south-east.  
Source: David Rowe, March 2009. 

Photo 5.02: ‘Narbethong’ from the north.  Source: 
David Rowe, March 2009. 

 

Photo 5.03: ‘Narbethong’ from the north-west.  
Source: David Rowe, March 2009.   
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11.7 Former Ropeworks Substation & Dining Hall 
 
Address: 2 Waratah Street, Geelong West 
Construction Date: c.1914-15, 1942 
Proposed Level of Significance: Local 
 

 
Former Ropeworks Substation Building, 2 Waratah Street, Geelong West, 2009. 

 
11.7.1 Statement of Significance 

The former M. Donaghy and Sons Pty Ltd Ropeworks electric substation and dining 
hall buildings, 2 Waratah Street, Geelong West, have significance as a rare example of 
surviving early 20th century industrial infrastructure and as a physical legacy of a once 
vast ropeworks complex.  The electric substation building appears to have been built 
by 1914-15 as part of the major remodelling and upgrading of the ropeworks factory.  It 
survives as the only known early 20th century electric substation building in Geelong 
West and potentially the wider Geelong area.  The former dining hall was built in 1942 
and served both the day and night shift employees of M. Donaghy and Sons Pty Ltd 
Ropeworks as a canteen for hot meals and as an important facility for staff recreational 
activities.  The electric substation building is predominantly intact and appears to be in 
fair-good condition.  The dining hall has suffered vandalism and weather deterioration, 
and is moderately intact and in fair condition. 
 
The former electric substation building, 2 Waratah Street, is architecturally and 
scientifically significant at a LOCAL level (AHC D.2, E.1, F.1).  It is a rare and locally 
striking example of early 20th century industrial design associated with electrical 
infrastructure in Geelong West from c.1914-15.  The design qualities that contribute to 
its significance include the parapeted vertical pavilion on the street boundary, together 
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with a lower gabled wing at the rear, symmetrical composition, face brick wall 
construction and the corrugated sheet metal roof cladding.  Other intact or appropriate 
qualities include projecting concrete parapet cornice, five bays of rectangular electrical 
conductor outlets separated by projecting pilasters, brick corner piers and concrete 
panels on the front pavilion, and the brick parapeted rear gable with flat parapeted 
ends supported by corbels, side door opening with a concrete lintel and the timber 
door.   
 
The former electric substation building and dining hall at 2 Waratah Street are 
historically significant at a LOCAL level (AHC A.4).  They are associated with the 
development, remodelling and progression of the M. Donaghy and Sons Pty Ltd 
Ropeworks complex in the early 20th century and interwar period.  Together with a 
small section of adjoining rope walk and an industrial building, the electric substation 
and dining hall are the only physical legacies of this once vast industrial enterprise that 
was one of the largest employers in Geelong West. 
 
The former ropeworks dining hall at 2 Waratah Street is socially significant at a LOCAL 
level (AHC G.1).  Although no longer serving its original purpose as a canteen and 
recreational facility for employees of the ropeworks operation, the building continues to 
be recognised by some sections of the community for these past associations. 
 
Overall, the former electric substation and dining hall buildings at 2 Waratah Street, 
Geelong West, are of LOCAL significance.   
 

11.7.2 Description 
The former electrical substation building and ropeworks dining hall are set on a wider 
than average allotment for the area, compared to the residential blocks nearby.  A high 
temporary cyclone wire fence surrounds the eastern and southern perimeters of the 
site. 
 
The symmetrical, elevated single storey, face red brick, early 20th century industrial 
vernacular electrical substation building is characterised by a parapeted vertical 
pavilion on the street boundary, together with a lower gabled wing at the rear.  The 
front pavilion has an early projecting concrete cornice at the base of the parapet, below 
which are five bays of rectangular electrical conductor outlets separated by projecting 
pilasters.  The corners of the front pavilion are defined by uninterrupted piers that 
support the parapet cornice.  A blank concrete panel with a dentillated base is a feature 
of the front façade, with similar blank panels (but without the dentillations) located on 
the side façade.  The rear gabled wing has a brick parapeted end, the corners of the 
parapet being flat and corbelled.  The roof is clad in corrugated sheet metal.  Other 
early features of the design include the door opening on the west façade, having a 
concrete lintel and timber door. 
 
The single storey, restrained late interwar Art Deco styled former dining hall building is 
characterised by an elongated gable roof form, together with a minor gable that 
projects towards the street frontage and minor wings that project from the west side.  
These roof forms are clad in early corrugated asbestos sheeting.  Broad overhangs are 
features of the eaves.  The building is constructed of cream brick with a red brick dado 
to window sill height.   
 
An early and distinguishing feature of the design is the parapeted Art Deco entrance 
portico on the east façade, whereby the recessed entrance opening is flanked by 
projecting vertical parapeted pavilions separated by an elevated and rendered bay 
surmounted by a flagpole.  A curved porch cantilevers above the recessed entrance.  
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The parapets to the flanking pavilions have vertical window openings that have been 
infilled.  Other early features include the window openings (now infilled) and the 
surviving window sill on the east façade of the projecting front gabled wing.   
 

11.7.3 History 
Early History of Donaghy’s Ropeworks 
Michael Donaghy established a ropeworks factory in a small shed near the Barwon 
River at Marnock Vale in 1852.1  In 1873, he relocated his prospering business to a 
seven-acre site in Pakington Street, Geelong West.2  Known as Donaghy’s Fairview 
Ropeworks, the establishment was operated by Donaghy and his sons, John and 
Michael (junior).3  The brick factory (now demolished) was built some time after 1875 
and various structures (including the rope walk building) were built at later times.4   
 
In 1920, M. Donaghy and Sons Pty Ltd Ropeworks (Figure 1) featured in The Industrial 
Australian and Mining Standard, with the following extract published in the Town of 
Geelong West Souvenir Booklet in 1922: 
 

The present Company was incorporated in 1905.  Two generations have passed 
away in the creation and development of the works; and Mr. Frank Donaghy, the 
grandson of the founder, and the son of John, now presides over the concern.  So 
far, Australia has been able to supply, with minor exceptions, none of the raw 
materials required for rope and mat-making … The rope-walk is 2500ft. long, and 
when your correspondent visited the works, there had just been finished a splendid 
cable of extraordinary strength and beautiful workmanship.   
 
The binder twine, “Kangaroo Brand”, is another branch of the industry, and is well 
known throughout the Commonwealth; the mat-factory, in which mats, of various 
and artistic designs, are made from the coir yarn, is interesting to the visitor … 
 
The firm has its own engineering works, at which everything necessary for the 
repair and manufacture of its machinery, except the casting, is done.  During the 
last ten years the factory has been remodelled and enlarged by fully a third, the 
number of hands by fifty to sixty per cent., and the turnover by upwards of fifty per 
cent.  A staff of experts is constantly employed improving the machinery, and 
experimenting, with a view to perfecting methods and increasing production. 
 
The business of the firm extends to all parts of the Commonwealth, and the Pacific 
Island; it has also a large export trade to Europe and other parts of the world.  The 
extent of the works at West Geelong may be gauged by the fact that 350 persons 
are employed there.5   

 
For a time, the Donaghy’s ropeworks was the biggest single source of employment in 
Geelong West.6 
 
In 1956, alterations to the Pakington Street elevation and offices were carried out by 
the Geelong architectural firm of Buchan Laird and Buchan.7  The business was 
subsequently sold to Kinnears,8 and by the late 20th century, the once-thriving 
                                                 
1  G. Seaton, The Ashby Story: A History of Geelong West, Geelong West City Council, 1978, 

p.118. 
2  Ibid. & Aitken, Honman & Huddle, ‘City of Geelong West Urban Conservation Study’, vol.2, 

prepared for the City of Geelong West, 1986. 
3  Ibid. 
4  Ibid. 
5  Proclamation of Geelong West as a Town, 22 March 1922, souvenir booklet. 
6  Seaton, op.cit. 
7  Aitken, et.al., op.cit. 
8  Ibid. 
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ropemaking business had ceased operations.  Apart from the eastern portion of the 
ropewalk building, substation and canteen, the factory buildings were demolished.  In 
2006, the site was transformed into a shopping complex. 
 
Former Ropeworks Substation 
Historical research has not been able to ascertain the date when the face brick electric 
substation building fronting Waratah Street was constructed.  With the incorporation of 
the M. Donaghy and Sons Pty Ltd Company in 1905, and changes in the process and 
manufacture of rope, it appears that the substation building was constructed in the 
ensuing years.  The graphic representation of the outline of the substation building on 
the Geelong Waterworks and Sewerage Trust Detail Plan no. 85 (Figure 2) (initially 
drawn in c.1912 and revised in later years), suggests that the building had not been 
shown on the original plan.  Nevertheless, the impetus for an electrical supply in 
Geelong West came two years earlier in 1910, when the Melbourne Electric Supply 
Company applied for permission to the Geelong West Borough Council for the erection 
of overhead electricity wires in the municipality.9  By November 1910, overhead 
electricity poles were proposed to be installed in Pakington, Spring and Coronation 
Streets.10  In 1912, public lighting and trams powered by electricity were introduced 
throughout Geelong West.11  This suggests that the electric substation at the 
ropeworks site was constructed soon after 1912, at a time when the factory was being 
remodelled and enlarged.12  With the onset of the First World War in 1914, and the 
importance of the cordage industry as part of war operations,13 it would appear that the 
substation had been built by 1914-15.  The building is shown in an aerial photograph of 
the ropeworks site in 1930 (Figure 3).   
 
Former Ropeworks Dining Hall 
In 1942, M. Donaghy and Sons contracted the builder, W. Kelly to build a dining hall on 
the ropeworks site, fronting Waratah Street.14  Situated immediately east of the 
substation building, the estimated cost of the dining hall was £1,000.15  Photographs of 
the dining hall in 1949 (Figures 4-5) reveal that it was designed in a restrained late 
interwar manner, having an elongated gable roof form, small gabled wing to the 
Waratah Street frontage, and a parapeted Art Deco entrance portico along the side.  
Internally, there was a coved ceiling, timber floor and raised platform in one corner 
(Figure 6).  The dining hall included a kitchen were hot meals were served for both day 
and night shift employees.16  The hall was also used by the employees for dancing and 
other recreational activities.17   
 

                                                 
9  Geelong West Borough Council Minutes, 31 August 1910, Geelong Heritage Centre. 
10  Ibid., 30 November 1910. 
11  Proclamation of Geelong West as a Town, op.cit. 
12   Ibid.  The improvements are broadly outlined and do not specifically mention the substation.   
13   Seaton, op.cit., p.120, states that ‘In the First World War the importance of the cordage industry 

was pronounced and proved vital.’   
14  Geelong West Building Permit Register, 23 March 1942, p.12, Building Department archives, City 

of Greater Geelong. 
15  Ibid. 
16  M. Donaghy & Sons Pty Ltd 1852-1952, centenary booklet, M. Donaghy & Sons, Geelong West, 

1952, p.52. 
17  Ibid. 
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11.7.4 Comparative Analysis 
Substation Building 
No other early 20th century suburban electrical substation buildings have been 
identified in the City of Greater Geelong.   
 
The early 20th century industrial design of the Geelong West building has an affinity 
with the Early Commonwealth vernacular styled industrial and defence buildings 
constructed by the Commonwealth Government prior to and after the First World War.  
In particular, the parapeted brick gable of the Geelong West building, with its flat 
parapeted ends, can be identified on a range of Commonwealth industrial buildings,18 
including some of those at the former Federal Woollen Mill, Mackey Street, North 
Geelong (completed in 1915)19 and the Maribyrnong Defence Site, Melbourne 
(developed as an explosives factory and remount depot from 1908 until 1945).20  These 
buildings had been designed by John Smith Murdoch, Commonwealth Architect.21   
 
A similar parapeted gable structure constructed of brick with flat parapeted ends (but 
without the front vertical pavilion) was built in 1913 for the Parramatta City Council in 
New South Wales22 (Figure 7).  Located near the Parramatta road and Ross Street 
junction, its original purpose was as an ‘electric light and power substation.’23 
 
In Victoria, the former North Fitzroy Electric railway Substation building (Figure 8) was 
built by Swanson Brothers in 1915, as part of the electrification scheme for Melbourne’s 
suburban railway system.  According to the Victorian Heritage Register online: 
 

It was one of a number of substations in the metropolitan area used to convert 
20,000 volt alternating current generated a the Newport power station to a 1,500 
volt direct current before it was transmitted to the trains through overhead wires.  
These rotary converter substations were gradually replaced by mercury arc rectifier 
units under a modernisation programme started in 1949.24   

 
Apart from their similar original function and brick wall construction, the Geelong West 
building bears little architectural resemblance to the considerably more imposing and 
articulated early 20th century Renaissance styled substation in Fitzroy North. 
 

11.7.5 Condition 
The former electric substation building appears to be in fair-good condition when 
viewed from the street.  
 
The former dining hall is in fair condition. 
 

                                                 
18  Considerable comparative analysis on Early Commonwealth Vernacular styled industrial 

buildings, and particularly those designed by J.S. Murdoch, was prepared by D. Rowe for Godden 
Mackay Logan, ‘Defence Site, Maribyrnong, Heritage Management Plan’, prepared for 
Department of Defence, August 2006. 

19  ‘Former Federal Woollen Mills’, 13 Mackey Street, North Geelong, H1938, Victorian Heritage 
Register online, March 2009. 

20  Godden Mackay Logan, op.cit.   
21  See D. Rowe, ‘Building a National Image: The Architecture of John Smith Murdoch, Australia’s 

First Commonwealth Government Architect’, PhD (Architecture) Thesis, Deakin University, 1997.  
The front parapeted pavilion also appears as a precursor to similar pavilions designed by 
Murdoch, including those on Old Parliament House, Canberra, 1921-27.   

22  ‘Section 170 Register Report: 4726030: Substation No. 54 & Switchroom’, Campus Infrastructure 
Services, The University of Sydney at www.facilities.usydn.edu.au.  

23  Ibid. 
24  ‘Former North Fitzroy Electric Railway Substation’, 863 Brunswick Street, Fitzroy North, H939, 

Victorian Heritage Database online, March 2009.   
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11.7.6 Integrity 
Predominantly intact – electric substation building. 
 
Moderately intact – former dining hall.  This building has been subject to vandalism, 
with the windows and most of the window sills having been removed.     
 

11.7.7 Recommendations 
Heritage Overlay Schedule Controls 

External Paint Controls:   Yes – electric substation building 
Internal Alteration Controls:  No  
Tree Controls:     No  
Outbuildings and/or Fences:  No 
Prohibited Uses May Be Permitted: Yes 
 

Extent of Heritage Overlay  
It is recommended that the heritage overlay apply to the whole site. 
 

11.7.8 Historical Figures 
 

 
Figure 1: M. Donaghy and Sons Pty Ltd Ropeworks, Pakington Street, Geelong West, c.1920.  Source: 
Proclamation of Geelong West as a Town, souvenir booklet, 1922.   
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Figure 2: Part of Geelong Waterworks & Sewerage Trust Detail Plan no. 85, c.1912 (revd. 1914, 1917 & 1967), 
showing the electric substation on the Waratah Street boundary, with the dining hall to the immediate east.  Source: 
Barwon Water collection.   
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Figure 3: Charles Pratt, Aerial photograph of M. Donaghy and Sons Pty Ltd Ropeworks, Geelong West, c.1930.  
The location of the substation is shown by the arrow.  Source: La Trobe Picture collection, State Library of Victoria, 
image b10615. 
 

 
Figure 4: Distant view of the Dining Hall (east elevation) with the elevated pavilion of the substation in the 
background, 1949.  Source: M. Donaghy & Sons Pty Ltd 1852-1952, centenary booklet, M. Donaghy & Sons, 
Geelong West, 1952.   
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Figure 5: East elevation of dining hall showing a group of employees, March 1949.  Source: M. Donaghy & Sons 
Pty Ltd 1852-1952, centenary booklet, M. Donaghy & Sons, Geelong West, 1952.    
 

 
Figure 6: Interior of Dining Hall, March 1949.  Source: M. Donaghy & Sons Pty Ltd 1852-1952, centenary booklet, 
M. Donaghy & Sons, Geelong West, 1952.   
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Figure 7: Electric substation, Parramatta, N.S.W., built in 1913.  Source: ‘Section 170 Register Report: 4726030: 
Substation No. 54 & Switchroom’, Campus Infrastructure Services, The University of Sydney at 
www.facilities.usydn.edu.au. 
 

 
Figure 8: Former Fitzroy North Electric Railway Substation, built in 1915.  Source: Victorian Heritage Database 
online.   
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11.7.9 Recent Photographs 
 

 

 
Photo 1: Former electric substation, south and 
west elevations.  Source: David Rowe, January 
2009. 

Photo 2: Former dining hall, east elevation.  
Source: David Rowe, January 2009. 

 

 

Photo 3: Former dining hall, east elevation.  
Source: David Rowe, January 2009. 
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12.01 Australian Heritage Commission  
Assessment Criteria 
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CRITERIA FOR THE REGISTER OF THE NATIONAL ESTATE 
 

CRITERION A: 
 
ITS IMPORTANCE IN THE COURSE, OR PATTERN, OF AUSTRALIA’S NATURAL 
OR CULTURAL HISTORY 
 
A.1 Importance in the evolution of Australian flora, fauna, landscapes or climate. 
 
A.2 Importance in maintaining existing processes or natural systems at the regional 

or national scale. 
 
A.3 Importance in exhibiting unusual richness or diversity of flora, fauna, landscapes 

or cultural features. 
 
A.4 Importance for association with events, developments or cultural phases which 

have had a significant role in the human occupation and evolution of the nation, 
State, region or community. 

 
CRITERION B: 
 
ITS POSSESSION OF UNCOMMON, RARE OR ENDANGERED ASPECTS OF 
AUSTRALIA’S NATURAL OR CULTURAL HISTORY 
 
B.1 Importance for rare, endangered or uncommon flora, fauna, communities, land-

use, function or design no longer practised, in danger of being lost, or of 
exceptional interest. 

 
B.2 Importance in demonstrating a distinctive way of life, custom, process, land-use, 

function or design no longer practised, in danger of being lost, or of exceptional 
interest. 

 
CRITERION C: 
 
ITS POTENTIAL TO YIELD INFORMATION THAT WILL CONTRIBUTE TO AN 
UNDERSTANDING OF AUSTRALIA’S NATURAL OR CULTURAL HISTORY 
 
C.1 Importance for information contributing to a wider understanding of Australian 

natural history, by virtue of its use as a research site, teaching site, type locality, 
reference of benchmark site. 

 
C.2 Importance for information contributing to a wider understanding of the history of 

human occupation of Australia. 
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CRITERION D: 
 
ITS IMPORTANCE IN DEMONSTRATING THE PRINCIPAL CHARACTERISTICS 
OF: (I) A CLASS OF AUSTRALIA’S NATURAL OR CULTURAL PLACES; OR (II) A 
CLASS OF AUSTRALIA’S NATURAL OR CULTURAL ENVIRONMENTS 
 
D.1 Importance in demonstrating the principal characteristics of the range of 

landscapes, environments or ecosystems, the attributes of which identify them as 
being characteristics of their class. 

 
D.2 Importance in demonstrating the principal characteristics of the range of human 

activities in the Australian environment (including way of life, philosophy, custom, 
process, land use, function, design or technique). 

 
CRITERION E: 
 
ITS IMPORTANCE IN EXHIBITING PARTICULAR AESTHETIC CHARACTERISTICS 
VALUED BY A COMMUNITY OR CULTURAL GROUP 
 
E.1 Importance for a community for aesthetic characteristics held in high esteem or 

otherwise valued by the community. 
 
CRITERION F: 
 
ITS IMPORTANCE IN DEMONSTRATING A HIGH DEGREE OF CREATIVE OR 
TECHNICAL ACHIEVEMENT AT A PARTICULAR PERIOD 
 
F.1 Importance for its technical, creative, design or artistic excellence, innovation or 

achievement. 
 
CRITERION G: 
 
ITS STRONG OR SPECIAL ASSOCIATIONS WITH A PARTICULAR COMMUNITY 
OR CULTURAL GROUP FOR SOCIAL, CULTURAL OR SPIRITUAL REASONS 
 
G.1 Importance as a place highly valued by a community for reasons of religious, 

spiritual, symbolic, cultural, educational, or social associations. 
 
CRITERION H: 
 
ITS SPECIAL ASSOCIATION WITH THE LIFE OF WORKS OF A PERSON, OR 
GROUP OF PERSONS, OF IMPORTANCE IN AUSTRALIA’S NATURAL OR 
CULTURAL HISTORY 
 
H.1 Importance for close associations with individuals whose activities have been 

significant within the history of the nation, State or region. 
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12.02  VPP: Applying the Heritage Overlay 
 
 



V
P

P
 

P
R

A
C

T
I

C
E

 
N

O
T

E
S

1

A
P

P
L

Y
I
N

G
 

T
H

E
 

H
E

R
I
T
A

G
E

 
O

V
E

R
L

A
Y

V
icto

ria Plan
n

in
g

 Pro
visio

n
s

February 1999

The purpose of this VPP Practice Note is to give guidance about the use of the Heritage
Overlay in new format planning schemes.

What places should be included in the heritage overlay?
• Any place that has been listed on the Australian Heritage Commission’s Register of the

National Estate.

• Any place that has been recommended for planning scheme protection by the Heritage
Council.

• Places listed on the National Trust Register of the National Trust of Australia (Victoria),
provided the significance of the place can be shown to justify the application of the overlay.

• Places identified in a local heritage study, provided the significance of the place can be
shown to justify the application of the overlay

All places that are proposed for planning scheme protection, including places identified in a
heritage study, should be documented in a manner that clearly substantiates their scientific,
aesthetic, architectural or historical interest or other special cultural or natural values.

Places listed on the Register of the National Estate (except Commonwealth places) or on the
National Trust Register of the National Trust of Australia (Victoria) do not have statutory
protection unless they are protected in the planning scheme.

The heritage process leading to the identification of the place should be undertaken with rigour.
The documentation for each place should include a statement of significance that clearly
establishes the importance of the place.

What are recognised heritage criteria?
Recognised heritage criteria should be used for the assessment of the heritage values of the
heritage place. Heritage criteria which could be adopted for the assessment of heritage places
include those adopted by the Australian Heritage Commission or Heritage Victoria. The Australian
Heritage Commission’s assessment criteria have the benefit of encompassing natural and cultural
heritage places, including aboriginal places.

Under the Australian Heritage Commission’s eight broad criteria, a place may possess significance
or other special value for future generations as well as the present community because of:

Criterion A: its importance in the course, or pattern, of Australia’s natural or cultural history

Criterion B: its possession of uncommon, rare or endangered aspects of Australia’s natural or
cultural history

Criterion C: its potential to yield information that will contribute to an understanding of
Australia’s natural or cultural history

Criterion D: its importance in demonstrating the principal characteristics of:

(i)  a class of Australia’s natural or cultural places; or

(ii)  a class of Australia’s natural or cultural environments

Criterion E: its importance in exhibiting particular aesthetic characteristics valued by a
community or cultural group

Criterion F: its importance in demonstrating a high degree of creative or technical
achievement at a particular period

Criterion G: its strong or special associations with a particular community or cultural group for
social, cultural or spiritual reasons

Criterion H: its special association with the life or works of a person, or group of persons, of
importance in Australia’s natural or cultural history.

The Australian Heritage Commission has adopted more specific sub-criteria for each of the above
eight criteria.

Other heritage criteria exist for the assessment of heritage places and have been used over the
years. They include the criteria used by the Victorian Heritage Council and those set out in the
Department of Infrastructure’s 1991 publication, Local Government Heritage Guidelines. These or
other criteria sets may be acceptable. The most important thing is that the assessment of heritage
places has been rigorous and that heritage controls are applied judiciously and with justification.

Additional resources may be required
When introducing the Heritage Overlay, councils should consider the resources required to
administer the heritage controls and to provide assistance and advice to affected property
owners. This might include providing community access to a heritage adviser or other technical or
financial assistance.
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Drafting the heritage overlay schedule
The example of a Heritage Overlay schedule, shows how the schedule is used.

W H A T  I S  A  H E R I T A G E  P L A C E ?
A heritage place could include a site, area, building, group of buildings, structure, archaeological site, tree, garden,
geological formation, fossil site, habitat or other place of natural or cultural significance and its associated land.  It
cannot include movable or portable objects (such as machinery within a factory or furniture within a house).

W H A T  I S  T H E  P L A N N I N G  S C H E M E  M A P  R E F E R E N C E  N U M B E R ?
In column one of the schedule, the Planning Scheme Map Reference prefix should read HO1, HO2, HO3 etc.  Each
heritage place in the schedule will have its own identifying number.  The planning scheme maps should also record
these numbers as a cross reference between the maps and the schedule.

S T R E E T  N U M B E R S  A N D  L O C A T I O N  D E S C R I P T I O N S
Street numbers and locality addresses should be included for properties wherever possible.  Where a street address is
not available, plan of subdivision details (for example, Lot 1 of PS12345) should be used.  Avoid using Crown Allotment
details, Certificate of Title details or obscure location descriptions if possible.

H O W  S H O U L D  T H E  H E R I T A G E  S C H E D U L E  B E  A R R A N G E D ?
There are two preferred options for arranging the schedule.  Heritage places may be grouped according to their suburb,
town or location and then arranged alphabetically by street address within each grouping.  Alternatively, all places may
be listed alphabetically by their street address irrespective of their location.  Use the method which most assists users of
the planning scheme to find the relevant property by a simple search through the schedule.

A P P LY I N G  E X T E R N A L  P A I N T I N G  C O N T R O L S
Councils can nominate in the schedule whether they wish to apply external painting controls over particular heritage
places. External painting controls are applied by including a ‘yes’ in the External Paint Controls Apply? column.

A P P LY I N G  I N T E R N A L  A L T E R A T I O N S  C O N T R O L S  
The schedule can nominate whether internal alteration controls are to apply over specified buildings.  External painting
controls are implemented by including a ‘yes’ in the Internal Alteration Controls Apply? column.  This provision should
be applied sparingly and on a selective basis to special interiors of high significance.  The statement of significance for
the heritage place should explain what is significant about the interior and why it is important.

A P P LY I N G  T R E E  C O N T R O L S
The schedule can apply tree controls over heritage places. The tree controls could apply to the whole of a heritage place
(for example, over a house site or an area) or a tree or group of trees could be specifically nominated as the heritage
place.  Tree controls are applied by including a ‘yes’ in the Tree Controls Apply? column.

The control is designed to protect trees that are of intrinsic significance (such as trees that are included on the National
Trust register or trees that contribute to the significance of a heritage place (for example, trees that contribute to the
significance of a garden or area).  The control is not meant to protect trees for their amenity value.  See the VPP
Practice Note Vegetation Protection in Urban Areas for alternative methods of vegetation protection.

How should places on the Victorian Heritage Register 
be treated in the schedule?
Under Clause 43.01-3, places on the Victorian Heritage Register are subject to the requirements of the Heritage Act
1995 and not the planning provisions of the Heritage Overlay. Places included on the Victorian Heritage Register should
be listed in the schedule.

A dash should be recorded in columns three (external paint controls), four (internal alteration controls), five (tree
controls) and six (outbuildings and fences) to avoid any possible confusion as to whether planning controls apply to
these properties. In column seven (‘Included on the Victorian Heritage Register ...’) the reference number of the
property on the Victorian Heritage Register should be included as an aid to users of the planning scheme.

The Government Buildings Register was abolished in May 1998.  Some buildings were removed from this register while
others were automatically transferred onto the Victorian Heritage Register.  If there is any uncertainty about which
places were transferred to the Victorian Heritage Register, contact Heritage Victoria.  A new register number will also
apply to these places.

Allowing a prohibited use of a heritage place
Specific places can be nominated in the schedule so that it is possible to apply for a permit for a prohibited use.  To
allow prohibited uses to be considered, include a ‘yes’ in the Prohibited uses may be permitted? column.

This provision should not be applied to significant areas as to do so might result in the de facto rezoning of a large
area. The provision should only be applied to a limited range of places.  For example, the provision might be used for
redundant churches, warehouses or other large building complexes where it is considered that the existing uses will
create difficulties for the future conservation of the building.  Currently this provision applies in the metropolitan area
of Melbourne to places that are included on the Victorian Heritage Register.



V
P

P
 

P
R

A
C

T
I

C
E

 
N

O
T

E
S

3

Aboriginal heritage places
Scarred trees, stone arrangements and other places significant for their Aboriginal associations may also be included in
the Heritage Overlay. Such places should be identified by including a ‘yes’ in the Aboriginal Heritage Place? column.
As with any place to which the Heritage Overlay applies, it is expected that there will be supporting justification for the
application of the control.

The standard permit requirements of Clause 43.01-1 of the Heritage Overlay apply to Aboriginal heritage places
included in the schedule. In addition, Clause 43.01-7 reminds responsible authorities that the requirements of the
Archaeological and Aboriginal Relics Preservation Act 1972 and the Commonwealth Aboriginal and Torres Strait Islander
Heritage Protection Act 1984 also apply to these places.

It is recommended that planning authorities consult with the Aboriginal Heritage Services Branch of Aboriginal Affairs
Victoria (Ph 9616 7777) prior to applying the Heritage Overlay to an Aboriginal heritage place.

How are conservation precincts and areas treated?
Significant precincts and areas should be identified in the schedule as well as being mapped.

How are individual buildings, trees or properties of 
significance located within significant areas treated?
As the controls applying to individual buildings and structures are the same as the controls applying to areas, there is
no need to separately schedule and map a significant building, feature or property located within a significant area.

The Heritage Overlay map, like all overlay maps, is intended to show which places are subject to a control.  The Heritage
Overlay map is not intended to indicate those buildings, structures, trees or other features considered to be important
within a significant area.

The only instance where an individual property within a significant area should be scheduled and mapped is in
instances where it is proposed to trigger a variation to the control.  For example, external painting controls may be
justified over an individual building of significance but not over the heritage precinct in which the building is located.
Alternatively, tree controls over a specific tree or property within a significant precinct but not over the precinct as a
whole.  In such situations the individual property or tree should be both scheduled and mapped.

If it is considered important to identify the significant buildings or structures within a significant precinct, this can be
achieved through a local planning policy.

How is a building, tree or feature on a large parcel of land listed 
and mapped?
The Heritage Overlay applies to both the listed heritage item and its associated land (refer Clause 43.01 - Scope).  It is
usually important to include land surrounding a building, structure, tree or feature of importance to ensure that any
new development does not adversely affect the setting or context of the significant feature.  In most situations, the
extent of the control will be the whole of the property (for example, a suburban dwelling and its allotment).

However, there will be occasions when the control should be reduced in its extent so that it does not apply to the
whole of the property.  Examples might include:

• a homestead on a large pastoral property where only the buildings and their immediate surroundings are
important but not the remainder of the property

• a significant specimen tree on an otherwise unimportant property

• a horse-trough, fountain or monument in a road reservation

• a grandstand or shelter in a large but otherwise unimportant public park.

Where a heritage place does not encompass the whole of the property, care should be taken to show the most accurate
parcel of land affected by the control.  For instance, if a homestead is affected by the Heritage Overlay but not the
whole of the farm, a polygon should be allocated to the area of affected buildings and associated land.  The wording
to describe the Heritage Place in the schedule should be specific to identify the area covered by the overlay control.
(See the example of Heritage Place HO4 in the attached schedule.)

Mapping Heritage places
All heritage places, both individual properties and areas, should be both scheduled and mapped.  

However, mapping some heritage places may need to be undertaken in the long term as it is recognised that precise
cadastral information for some places is currently not available.  This is especially true of some places on the Victorian
Heritage Register.  The Heritage Overlay allows a heritage place to be included in the schedule without being mapped.
Heritage places which are not mapped should be mapped as soon as practicable.

www.doi.vic.gov.au/planningnotes



Schedule to the Heritage Overlay 
The requirements of this overlay apply to both the heritage place and its associated land.

PS Heritage Place External Paint  Internal  Tree Are there Included on the Prohibited Name of Aboriginal
Map Controls Alteration Controls outbuildings  Victorian  uses may be Incorporated heritage
Ref Apply? Controls Apply? or fences which  Heritage  permitted? Plan under place?

Apply? are not  Register under  Clause 
exempt under the Heritage 43.01-2

Clause 43.01-4? Act 1995?

HO1 House
1 Albert Street, Belmont yes no no no no no no

HO2 Athol House
57 Albert Street, Belmont __ __ __ __ yes Ref No H456 yes no

HO3 Jones Foundry
4 William Street, Breakwater yes no no no no yes no

HO4 Moreton Bay Fig Tree
26 Bryant Street, Ceres
The heritage place is no no yes no no no no
the Moreton Bay Fig Tree 
and land beneath the canopy 
edge of the tree for a 
distance of five metres 
from the canopy edge.

HO5 House
13 Albert Street, Geelong yes no no yes front fence no no no

HO6 Bay Villa
122 Middle Street, Geelong yes yes no no no no no

HO7 Barwon River Bridge
Station Street, Geelong __ __ __ __ yes Ref No H789 no no

HO8 William Street Precinct
William Street, Geelong yes no no no no no no

HO 9 Mount Rothwell Stone Arrangement
Mount Rothwell Station
Little River-Ripley, Little River no no no no no no yes

Victoria Planning Provisions
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 SCHEDULE 1 TO THE DESIGN AND DEVELOPMENT OVERLAY 

Shown on the planning scheme map as DDO1 

 ASHBY AREA, GEELONG WEST 

1.0 Design objectives 

To retain the small and medium scale residential buildings within the area. 

To retain the uniformity of scale throughout the area, including the single storey scale, and 
regular front and side setbacks. 

To encourage contemporary interpretation of traditional building design within the area. 

To encourage the use of appropriate fence types of low to medium height. 

To encourage the appropriate development form and scale of garages and or carports, with 
a location at the side or rear of the existing and/or infill buildings. 

To ensure new buildings visible from the street are in keeping with the kinds of 
development that predominate in the area. 

2.0 Buildings and works 

A permit is not required for alterations, additions, extensions, and the construction of 
garages and carports to existing dwellings. 

A permit is required to construct a fence greater than 1.2 metres in height. 

Building setbacks 

Dwelling setbacks should have regard to the setbacks of adjacent buildings. 

New garages and/or carports should be located at the rear or side of new buildings. 

Building height 

Dwellings should be of a single storey scale. 

Building materials 

A dwelling should be constructed of traditional building materials including weatherboard, 
selected pressed, evenly coloured bricks, timber window frames, cement render over brick 
or blockwork, corrugated iron (non zincalume) or slate. 

Building form 

A dwelling should: 

 Use pitched roof forms, either hipped, gabled or a combination of both, pitch between 
20 and 40 degrees. 

 Use simple verandahs. 

 Use rectangular vertical windows where the vertical dimension is greater than the 
horizontal dimension. 
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 Use narrow eaves, less than 300mm wide. 

3.0 Decision guidelines 

Before deciding on an application the responsible authority must consider, as appropriate: 

 Whether the design, form, layout, proportion and scale of any proposed buildings and 
works is compatible with the form, proportion and scale of buildings visually connected 
to it. 
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